English Composition II 


        ICU-Kyiv   Fall 2000     

Chris Lovingood




         Wed., Fri.      11:35 AM

274-2196 (h), chris@alfacom.net

Texts:  The Allyn and Bacon Handbook (A&B)


Reid’s The Prentice Hall Guide for College Writers (CW)


Kirszner and Mandell’s Literature: Reading, Reacting, Writing


Handouts, an English-English dictionary

Goals: We want to build on what you have already learned in your other English courses.  In this course, we want to focus on written argument in the first half of the course and responding to literature in the second part.  The 

Guidelines:  The guidelines in this class will be negotiated between the instructor and the students.  Below you will find the beginning of that negotiation process.  

In our class meetings, we want to foster an atmosphere where the exchange of ideas may occur as each party respectfully listens to different ideas.  Without an environment of respect, cooperation, and politeness, our goals cannot be accomplished.  Any student found unable to function in such a setting will be asked to leave the classroom and will be counted absent for the day.  Only a typewritten letter of formal apology to the instructor and the class that has been signed by the Academic Dean and the Director will enable the student to be readmitted to the class. 

Four absences will be allowed in the class.  Use these absences for times that you may be sick or unable to attend class because of an emergency.  I do not distinguish between excused and unexcused absences.  No exceptions. 

Cheating will simply not be tolerated.  Cheating of any kind (including plagiarism) will result in a 0 on the assignment and a lowering of the final grade one letter (10 points).  Any incident of cheating may also be grounds for failure of the course. 

It is imperative that all assignments be turned in on time.  Any work submitted after the instructor asks for the assignment will be penalized by reducing the grade one letter (10 points) for each 24-hour period it is late.  To receive a grade in the course, every out-of-class assignment must be submitted.  

Also, all assignments must either be typewritten or written on A4, lined, white paper.  There must be a 2.5 cm margin at the top, bottom, and both side margins.  Assignments will not be graded that do not follow these criteria.  

Grade scale:  A 90-100, B 80-89, C 70-79, D 65-69,  and F 64 and below.  

Portfolio #1 
20%   

Portfolio #2
20%

Portfolio #3
20%

Portfolio #4 
20%

Quizzes

10%

Final exam 
 10%

Most of the course grade will be based on four writing portfolios—a collection of all the writing you do for that particular writing project.  The grade for the portfolio will be based on your active participation in the writing process and the final product.  Regular quizzes will be given over reading assignments.  There will be a final exam (objective questions and an essay).

Schedule of Readings and Assignments

The readings and assignments will also be developed from a negotiation process between the instructor and the students.  When that process is complete, a more detailed syllabus will become available. 

Tentative Schedule of Class Meetings for September and October 2000

Composition 2

Session 1
introduction to the course

Session 2
syllabus negotiation

Session 3
finish syllabus negotiation, your friends: ethos, pathos, and logos 

Session 4
discussion of topics for Writing portfolio one; everyone brings an article

Session 5
turn in summary/critique of article one, peer review

Session 6
Responding to film (I’ll be in the USA)

Session 7
Responding to film (I’ll be in the USA)
Session 8
turn in summary/critique of article 2, peer review

Session 9
first draft of final argument; peer review 

Session 10
final draft of final argument; in-class debates

Session 11
begin Writing portfolio 2; everyone brings an article; the class chooses 4 topics 

After this second Writing portfolio is accomplished, the class will switch to writing on some kind of literature or issues that are raised by the literature we read. 

Suggested literary readings:

DRAMA

Susan Glaspell’s Trifles

August Wilson’s Fences
Harold Pinter The Dumb Waiter

Tom Stoppard’s The Real Inspector Hound

SHORT NOVELS 

Kate Chopin’s The Awakening


Joseph Conrad’s The Heart of Darkness

SHORT STORIES

James Joyce, D. H. Lawrence, Virginia Woolf, Flannery O’Connor, Nathaniel Hawthorne, William Faulkner

Of course, Shakespeare is always good!

